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Résumé

Elizabeth Bowen (1899—1973) picks up the functions of illusion as her main subject
in the stories of Leopold (The House in Paris) and Portia (The Death of the Heart).
They are lonely and innocent children because they are outsiders in any family,
community, or place ; Leopold is an abandoned child who does not know why he was
born and who his real mother is, Portia is an orphan who has been sent to live with
her stepbrother and his wife. Therefore they expect to know what they are, to live a
happy normal family life, and to identify themselves, but they are rejected by the
adults. Eventually their illusions—expectations for family life and love—in which they
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have bound up the adults are broken down. Here Bowen tells us that destruction of
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youthful innocence is an unavoidable fate and that disillusionment can prevent from
finding the identity of the self and cause the death of the heart.

In her novels, however, the most miserable sufferers are not betrayed children but
betraying adults. Insisting on the heroic happiness, children are not only tortured but
torturing adults, who cannot bear childrens’ idealized conception of the world and dread
them, until they expose their lack of feeling and imagination, and the cracking of their
surface of life. Bowen shows the crisis of the death of the heart in the adults through
the stories of destruction of childrens’ innocence and suggests that illusions are necessary
for people to survive on this waste land.
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He is weeping because he is not going to England; his mother is not coming to
take him there. He is weeping because he has been adopted ; he is weeping because he
has got nowhere to go. He is weeping because this is the end of imagination

imagination fails when there is no now. Disappointment tears the bearable film off life.®
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That morning’s ice, no more than a brittle film, had cracked and was now floating
in segments. These tapped together or, parting, left channels of dark water, down
which swans in slow indignation swam.?
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When she suddenly would not go, she saw Leopold. “You can’t not go, now,” Ray
had said, standing desperate beside her. But she only drove her knuckles. into the
pillow, deadly quietly: “You don’t know,” she had said. “He is more than a little boy.
He is Leopold. You don’t know what he is.”1»
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The idea of her never me quiet, and by coming into this room she drives me on to
the ice. Everything she does to me is unconscious: if it were conscious it would not hurt.
She makes me feel like a tap that won’t turn on. She crowds me into an unreal
position, till even St. Quentin asks why do I overact? She has put me into a relation
with Thomas that is no more than our taunting, feverish jokes. My only honest way
left is to be harsh to them both, which I honestly am.!6
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The system of our affections is too corrupt for them (=innocent people). They are
bound to blunder, then to be told they cheat. In love, the sweetness and violence they
have to offer involves a thousand betrayals for the less innocent. Incurable strangers
to the world, they never cease to exact a heroic happinéss. Their singleness, their
ruthlessness, their one continuous wish makes them bound to be cruel, and to suffer
cruelty. The innocent are so few that two of them seldom meet—when they do meet,

their victims lie strewn all round.'®
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‘Though she and I may wish to make a new start, we hardly shall, I'm afraid. I
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